i
5 3

1. BEEE»LRADBD

FAUTXZ DR 7287 LI NWERDLOMA RERICHEEZ R > T/,

ZORIRITEFTO a7 U — METENTTZREOEECHE N IEE S TRFND Tholz, VI AREBIZH L2
U= Tyt A MRBEFEIZHDIAEN TS HOT, Mt THEARRWF~ < LEFRELIZDE 57z,
[Pl LWV b ELEDESICHT HBEEINZEOO H LI mHL< 5507259 LTAMREN] DX,
B LWEEE I, AROER L (TR0 20, SEEZRIEN OB TR BEUTENGEASAS, Z0 [X1)
B ITERCRE DT BN 2 DL D720 72070, DEMIC A, B IB—8E B Eoxttbo b Ll T
k] ZWNTESH, EER2ERICKHT 2 FUFE LTo MThtt 2RHLTWS, 2L THEYR FEEl] Lz
Bz, b LES W TWL 2EBICEE LT, 2O X RAROAIG 20 LB\ T, kTl %
L CZD HERR ) IZiE, A ORI & 200 P EER S ONH LD TRV E ) Bz bnzoizoTz,
TOBLEEARABEND (7289 EWVWIfTEE L BANA LELREZFHIT TCODEIR, TORNIETETHN LD
T&7z, D<K %) WERABMESAREM L IXRRSTBRT (27 WeRAbloh, BN ER, 7 VA7 147
MmN DD TIH WD, Fio [T WehAELLARBTIEICEI-oT 95 Wik, [Thd] e
7pA W) NIOIRIRI AT EFIHE L, F72 DL RBEERH 200, HEHRENEEZ TN ZENTEHDT
R0 EESTD, SRIOLEFEMO S>> ZATEEBRLD G, ZORKNRAr v FE2ERHLTND,

7ol 3] LWV WVERZIIAMBLIRZOHE, Tnalx BT, 2F%, HoFLFEV 2RO H D,
ZEICEBNDBSRTH D, Kicitinioar 7 U — REEIZR ST, AMODL o2t o, T EIFEE TR BIsEE
INB, TG, EIE 2, ENZEMORE & Vo WER N— RRIO A2 57 FEatkF, ARG, B O o H5LEl,
MERR E WD V7 N, S HIZAK, Amik, MildE Wi RTETEZOLND, X LNARF, 2KiTohic T4
OF D SHHIMEBEM L > T DEBEXDND, U OFF 20 & 58k & 1%, BAFICBIT 2HIETZ 720,
HFERIZHFT RN, LZ2LO, FHEETE-720, BOLOMRE A A S < T2 RFEOMEBIZ 5720 . AKISKH 296
W20 325, ZTULODOKRE, BA, BRIZLY., B, BE, BLOMoromBIick L, #FNE Mekd) v
PRI L o TAEE AETE BT, B, R L 21T 5, 20k o7 THME) Lot 2o TEE) 2L &3< kT
WERBIT, DRICHFIZOE E LI ZETh D, LT HiaekmDEE DNABRFICT 2B 2R LI LEICL - T,
TRRF ) SAEEAEE LI T 272 DIIE DRI ORED S LI 5N T W RITFIUER bR & F LTI BT
WE ARl IR, RFICE XL, NS, FRF LT S SO E, ZRICEVERN DD ENRENDEA D,

3. BEOEEmIIAHE

[Zbhiebd) En)a hRERAWVDE, [AZObREDEALINEND ZEEEBEZ TRV, WHENRFEERNL L
THIUE 2N WS LD b —2DIEThHD, flziEay 7R bz T, 2bnzolddb FThliay
T EW) a MNICHEN T AR AE TR, HDHFELEVICONTTH D, 2y ZHBLTVWDEEZADHTT A
DOEFIC L THIUE, &IRELToE LN B 7213 k) Shizicd &2, 2% T2bhd) iddkx
MLDOHIZFEFSTWVWAEZAD [ay 7] ENHIA A=V —a hROBWRTLHL0N [Zbhiz] b Thsd, [Zbivd]
CEICE S Ta R REEERSHELCLEIOTHDEE Y, LIZLIZAAR T Zbnic) oIk LTI vy 3 v
713 DS SEELTEER ARIT O 2 ENRTE W) [CHATDZ EICRDNBTEAH, BEROFFUS &)
R—= V&Ko ZDFEMRIL, THHENZR=— ) (lEOER) LIFRORTCERTRT S Z Lk, TORILIE= 3D
WHLARWS FARZBAZ-ERAADTHS, TR HHNTHEBTONICZDE HICE(L LB L TV 5, HBIIHEY |
fdL, T, R LR ICEE LT 5, 2o k5% W L8 EX5FLOKREL, 2RIz b GR D HE
H7e 2 — K (IEOHR) ZHENSIZESD (2 hAAOFE L L) M RETO A FEEZBER L5, [k



WERB LT, TIZADWHR R EEGDLE Tay 7| LWIMRICHEDNWTHAIEDL LV ORITILELEELT, D
RIZELZN SN TN a— R 2EVHRAZOLOE BT Z LIZIENR 50, DRl B —MEER I T80 077,
B, BIREOHE, bODRG, Hobil, HHRICIELERN L, BEIEE, AHmEE VrZ L, B8 LT R 5
EEXTND, LT Mekd) WehAhEZ2OoRBIT, L0 ZRTIRIAD, #EI60, ISHWER~G 2B 2615,
AT FESREENE & Wik U PASH LB, B o — R MEDMSR) 2 E S A — h~T 1 v 7 e fEALe,
ERBOE Loyt e e B8, IGHZ2Z L T5, BHICEk o TEA Lot RBUCIES BN AR AT 20
W2 B AENRL oo, —3RICKIBRLL, iR, BHELTLE O, S6I1C B d ) WERAITL > T, koM E
EERPNDLTET TR, ESHEOBE— SN CEEMNEG S 212X > T, BWEMNFAETH DL H S OMR SNk
ZACHERL, LMEIC UMBEORLEMIRINIZ L -2 C) FER, BRNLESELZ KOO, Zokric, £k
MIETA2FEROARE L ABO2 ROV AT LA EDZEDLY O, [RBT) WERBBRHLDOTHY, FRFICZDLD
DORTO ekd ] WERBZOHEDNE A MDYV AT A—EERE L OBED ANEBTER SN TEZDE EF X
5o

4. RIRICH DN DEEORL T 55

FACH HONRIOBFIZE LTtz 23, 4B IZSMIORFR L OZ OBEIZOWTER TN E T2,

AREARAO7: T32) MRRCILFIR ClI Ak 2 e Sy ORALSE, HIRY (XIPEAR L) BRI 5 & Haaktiso—o& LT o
TN 21T 9, ZAUTFEEMLOD AN TITON D HA L HIUL. THES 12 8L LTHFEMA S — L TITbRb e b H 5,
ZOXEIBRENINDR AL EWS T 20T HESBRFIXFICZOMRITBEDIUES W TV D, ZIULE > THR
WRIREL LR, ERT2MBOBEFAETH Y | BISERTMAOMEBOBEE, EEREEIHEL TS, DX 97k
AP OFREIZET D3t & LTOfE~ OFEROMmIz, EMICITONAACEZED 450 ] 1220 THE X THIZD, &
VD% IE, BENNEREL — ) DRI L Ch A AOH b FFOMIE R, P2 A SE, Ax OLERE LG
ML SELEBNZHSTVDHLEBELLNTWD, £ I T, MR EZOKEHZRAIEMNEER D DR, L ORALAZR
ZhYob &, BEMCER, WU O, BRFOBENAGESHEERE, BRBRINE, 2F 0 &5 DML, MRk
D7 A ADIREED B ITE B O, AP EEN =0 E R TARSEMEEO ZE X b0 Z2FF->TRY, EMNARERYIC
BOWTENRHHIND Z L2725, FRFCHBERE, TREXLE VoW EEHNAD HND, 29 LIZEW T &
DETHENIAHSTRIT R IEF 72 ) AL ZZ AT ERET 5 LB 2 b, EMREY OFEZ 0D DM EIRGE,
BT 200EZ2HENTED, B0 b, WBRAREDS, AoFEEOXHES (Oiv) b, R4 O &
FRF O HABIGR & U CHBIMICE 2 AU (7287 WERBZO LD LAEOHEEZNESE WD EF 25, ETHUE,
£ ORP O FREIKH N T DAk A ZRJEIROEIRALIZ, Tk d) Weleh i thbab, Bk, ACTHfbLIzbDE L b
ZHZEBLAEETHA D, I DICHRLERAILERO X 5 2 CfRmoh cik, BEMAKEOHE (a—) & LTEH
IR Lol [T WeERBNHY I HICEOHY (a—) L LTTRWRCHA O (7257 WERBNH S
EZOND, T L TCIOBEMAGIIEERENZR O LN KD, b TLi, BENRLOTHY, BE—FHE
EV D RN T3] WERBIZE > TORBERMIZERINDI D TH -7z, ZORIITRBIZENT kT
WERBTORIZMA, F, HEER, HEWoedh b AHfkicEE Lt -bo T, Tk B & THRFE ot
ARSI L O 0 OB EIHENTT DN B ThoT, 2T BT ) WEARDIZIE, SMB) & O & BT
DOFHEREN) OOKRERBEENPNIEL TV D ELELZLNE D, ZHUE HLWNESL D) ZEEEREL, O
T FONTO [HNH) 280 AHS20FE LI VHER L= 720 Cide <. Rk 2 8ikE 20 F X 5AH2
Do, B L ORMZIFZ LIRRT 20O AT AL LTEXLNE I, BV RCICNET S (2B WwWeidkho
BERIEH LSS ERTLIVATLOH] (K1) ELTRREL L2 RBTEEARIEBEZDLDEAH D [T
X M) BHo TELH TR L, SOo—EIZ LT E20n, 72 Al (L0 RORFREE) OAn3 P hirEd
HOTERL, THE 2R o THMHES ARV i —H L b, ANOAFTEIICZOEETL2WMEOLOTHD Z &
WEHREIND, ZOBBRTIWMIIB T DEOREEOEHZZ Tk T) WERRINETIRRKOEHETHA 9,



XD 5hERY

{

r

s, o i,
&9, /////
\ B

5. EEOLIEFHIBEL

RENT [72B8F9LT25] O, LWHLEDE, 28 T2 ITREEIEKERNHERLLS DIEA D D,

728 W& RZIE DRI, T OEHEARANDOLIBICE T DR MIRUR O T2 MBI L > THRM3 bnsb, 2ol
BRG] FOMNRHRLLRLTE STV DN T LESTY LR, Ax D T5587328) 1210 EbOEB~m19 2 i
RHEBEZLND, FREBEEISONVZESNDITE, RN THNIEH L IZEHEEZBOR T 2D THD, DI,
ANiE T7eB7 ) & 2B U0 CREMROBEIBENER LBl 2 FFoZ L1225, ZOBA LICR_T-RED 450 ) Ickx
MATEZDRE, FHUT 1A — T8 L DD VITIENR DRV, AL TSI TOE 72O AIE 2 %
HLO, BAAOFNLHORERD b LGRS RFE2HESELOTH D, ZOMENRFEZ 2, YEH—
AN— NDOWEIZIR D TR 2D TH A H . N2 ITHEEM 2 BB 2 L FRFC, B DDOREOA A—VIZHE S DT
HD, 2 TPROLEZCENTE, ABOEEFRIZE T 2 TR A A — 2 LG ORNE LIS OV TEE % 220381 23T
PRTETWD, BRI D A A L ORFIVO T TRF 2 & 72 & T WM EFEOWEE: E1d, Bix 2RO h 25 H OB
EEBTDH - ADOLOREZFELCHIZRLUHTLOTH Y, EFREKFOHERZOEZEFEAOHCOLNFAE, HlE
CHEBRVAD LR D, TNTIERED, MGl W) bON—A—ADTIZAEZLNZOTHA S, 2 7RO ZT7
TliE, SEIERMENRAET T, LBBITHIZAD &, BN EERICTM L CVNE, REERIREIZR D, LR
D CHT IR A Z Rl L CHA L TL B0, THUTROCHER 2 20A 72 L0 &ENR00RAZRT L), ThiE
FOVEWEA, (287 ) WERBEMEVIEL TWDLERT @Rl Z, HE, ER., HREReE) 2 & TH ARMZRE
WMSEHEMESEDDOE L OFMARBIZRo TN DDLU, [TET ] WERAIINET D TN P, BEH
EBEHROZDLY ODZDREOFRERTIIR NN EBZ 2N, BT Weihkld, ZOX I TEERboA A —V%
MOEZ L, ZOAA—VIZE 5 TRIINDHEDTH L0006, YHEEFOLEEEFR LGN EE, RBEhox5% X
0 ANHIIZ, X0 DIARRMICEE S TW L AREEA RS LS 25,

6. THERT DL AT HIZHONT

BT EICNTEL., B9 2 & THIEIT 5 EERT D) ([COW RISz, SEIXLODMEERICHA > M EE
TRND MERT AWM T DEMOMEEZ LTz, ABREBRTIEFE L 0D bOE A ENICEERZERH L (B
FHRIZ S BRIIIC S) 7203 5 TANER | O AR OB 2 72 O (&) A 1), LHL AR 72 &) 2 OE AL TR o> T b, TBE
FUEESIZANBIOBRP L b0 INTEbDTHY  Eb EWVEMRO IR L T& 7z, & 2 Tlik2nlc M) ~o [ME
W TR L) OEBESHE SN, e 2BARO THH) offboiz T RS ond, Bk > TR &b
INDZO—FROLZHGEEILZ Z B & TN OBRE R FBIARGET D, 2 Oy & A OER & 2 OE Z 2 130k
ZOLOTHVRFORETHD EEZ DL, T2 ANEOULOPIL Z OFEER T 22 odmIZ Bk U, A IR L
VAT LD ho Tt EZLNRD (K2, X3),

INB—MR R Z NS ONE LIZWVICHRZ 5 b0, FEEMZR O L L THRICERY IAE b LT & 2R EK
ORIEE LT, (MM, A 2V, FRzER2< bbb, TLTENICERENI =R LF— BRENAHZO LD
DR E LB END, RSB TIRIZZ LD EA, AN, #ROHRN L 0 BENRBHZ R L, DWICHKT
& —H B HAME ) L EBHEI N B L EBR Y AT MIIFADELIIR L DI > T LEI NI bENEN LT, T4+
) OIIHERR, BRSNS NS, e e (D<) & L Tho - BREIR, AMEIR, =35 —%, HHapiaE 1 ~o [t



FRER,

H® v mom <
(FHER FhOED N

>
Teh < ) R4
B, *. ﬂz 227/ = TR
b, @ A B 7.
%, % By, BB, AT,
R, 3>,
il o
)
LUE) 1t

OHEE HOED

Al Btk

Rk

I

Toh <
(FhER)

ELTIREISND, bITXREAR— ML) TS S, AN—BRFODOINEFEEICE (Le 1 BE L) Hbid,
— O OFAUIEMER EDO—EDZY T OH [H B FEPEETHL, TfE2E, RIS EZ0—ED
T YT A~EFTD (D<A 2oL, MOEORRF] bl Ehbotz ENTEEMWE XHONFE] ZIKT 5
TEFIRTF Tz 720, L0 DN THSH] BB S VKFIZIEN o723, HFE D OEFHTH LWINEIZ, AR
SR RHAEFE L 22 d D, I TIEHWEALLE LTERET 2O nKbhi-EETh 5, WEPEEMTEL DL —Y 1T,
AR T DI R T DL RIS, 20O HEW o ) (Mo E) =8EZ0BT &9 HEXH 2 WA HIChR LT
W5, 7— ME, HOESE Y FHEOMROBENLERO - REHBSTZOTH D, HOHEHNZ X » THEL 2550 S it
HMLCEREX AL T— ML 7= FENBAEOH Y I EREERICL FZO D% < LTOS L, ZhUL,
PRGN D DBINT LA T, ZOHBITMOE L BIEO—F, GREZHLIZa 77 A RS RATHRWNSETHY | 77—
FEDOLDDRKEY LS, FEEICHT 5 &0 E#EARE CHEICR T H 0D THh D, FNIE, EDOKEE L TOMREEREOH
AT EIZEN 60D ThD, 7T— hOfAEZ, 77— ha—EEIOF L, BROE L TOEDOREE~RD
ETAMBIRD LT IUR e B2V, TEEROIO—FIC T TR0 o777 — FOWE, Ak, ZomED LIz b
FUERR 620, ZOBmOSERENRT — MCNETHZ L ZZHETHS I,

(DB WeZRARIZI LT [70BT ) WERBEADBENZDO—DODO TRV IZRIUTE BoTna,

INFETRTELIINC. BT L] FAFA—FHAEDAZ 77 —TH Y | #hah, B L, FEx 72880 7a ol
HEBE, B EATE OfbR7e IR BEE SIWVERIND O TH D, (7B 7 L) — B HMA 722 % 5 A9k, 2 - T T4
) AR, KDV IATDEROWEN A BIE LI, §FRBF 2GR OO PRI E ST SETRLE LT %
Estzxd, TNlF, 12D WERAZTIEIRZTI W, 7B T ] WERARIZNIET LB OAEO ML B
L7z TRIRENME ] TIXReWiZA 5Dy,

AR, 1991 EOBBT MERIZOVT) & LTRES A, 1996 4105 ST LI RLMBIE 155974 et
B snr MEEZ s - BEELELDTH D,

©Aono Fumiaki



Theory on Repairing

Aono Fumiaki

1. What is revealed by the traces of repairing

For the past few years, I have been intrigued by the various meanings of the act of repairing

This started when I found evidence of repairs on a concrete wall in my neighborhood. New concrete blocks and
cement had been used to roughly fill in cracks and holes that had opened up. Somehow, I felt this to have a
deeply human, raw quality to it. The sense of rawness likely came from the freshness of the repaired
sections, which contrasted with the original sections. Meanwhile, the human quality probably came from the
way I sensed brand-new human activity in the freshly repaired parts of the wall, and the shift this created
in the wall, which was completely inorganic. In physical terms, this shift was just a matter of slight
changes to the form and surface of the wall. Psychologically, however, it instilled a sense of time through
the comparison of new/old and current/past states to express human activity as work done by hand, something
that contrasts with the inorganic whole. The overall image of the wall as something uniform and settled
disappeared and changed into one of a wall that had become fluid and unstable. Thinking about my impressions
and observations, I was seized by the idea that there might be something important in the act of repairing
and the traces that it leaves that engages human sensibilities and the human spirit. Since then, I have
tried to reflect on repairing from a variety of angles and have started to feel increasingly convinced by
this idea. In a different sense to the creativity that is in the act of making, the act of repairing may
also have creative aspects and hold a positive meaning. Also, if we redefine the act of repairing, I feel it
becomes possible to relativize fundamental human acts such as the act of making and the act of destroying,
and to think about the kind of relationship they have or should have between them. The purpose of this text

is to provide a general sketch of the overall picture, rather than to analyze everything detail.

2. The universality of repairing

The act of repairing is a phenomenon that can be found everywhere—in humans and their societies, as well as
in the order that lies beyond them, the greater picture, and everything that has a certain coherence to it
It applies not only to the concrete wall I discussed above, but also to objects and concepts that humans
create, all of which are repaired immediately after being damaged. These are not only the physical hardware
of human life, such as buildings, the overall cityscape, or the layout of a room, but can also extend to
things intangible, such as the social order, human relationships, one’ s worldview, and ideology, or even to
dimensions such as the human body, lifeforms, and cells. An order or entirety that sustains life can be
considered to always be in contact and in conflict with an “outside” that disrupts order. Such an outside
entity can be an enemy nation in times of war, strangers in opposition to the community, outsiders
criminals, alternative ideologies that threaten one’ s worldview, or viruses that attack the human body. The
attacks, incursions, and encroachments of such outside entities exert an influence and can cause damage and
destruction. In response to this, order uses the act of repairing to renovate, revise, restore, restructure
and reorganize. These acts of repairing stemming from outside contact and its impact always accompany order.
The following passages discuss the order that sustains life in various dimensions. They reveal that for an
order to sustain itself vibrantly, it needs to be constantly undermined by outside influences. Furthermore
thinking about the act of repairing in a broad sense reveals a deep relationship between inside and outside

between order and the interaction and impact of entities that disrupts order.



3. The linguistic topology of repairing

I want to consider what has actually broken when we use the phrase “broken things.” From the perspective of
the physical object itself, we are talking about a single change to the object rather than anything
breaking. For example, if a glass breaks, what breaks is essentially a certain entirety of characteristics
that are associated with the word “glass.” From the perspective of the glass (material) components that
comprise the glass (object), its coherence as a whole underwent nothing more than a transformation or
differentiation. In other words, when something “breaks,” it is the image in our minds of what we imagine to
be a glass, and the definition of this, that breaks. Indeed, when something “breaks,” I feel that it is the
word and the physical object that break apart. The big shock that people often experience when something
breaks happens because they have to face the physical object (that cannot even be named) that has broken
apart from the word. The actual state of affairs after the loss of the veil of an existing name, discloses a
dimension that is different to everyday codes (ideology). This dimension lies somewhere beyond words; it is
a realm where words are useless. The world—or phenomena, are constantly changing in such a way; they are
fluid. A phenomenon is constantly transforming—it rots, disintegrates, breaks, grows. This essence of a
phenomenon, which can be described as “keeping itself in the middle ground,” constantly undermines the
foundation of the codes used in daily life (ideology) which are created through words, and constantly
exposes the arbitrary nature of words and their superficial ordinariness. The act of repairing does not only
exist in the dimension where you piece together the bits of broken glass based on the concept of “a glass.”
It is the repairing of constantly undermined codes, or in other words, the repairing the world itself

Worldviews/ideologies are constantly undermined by outside forces—new and different values, perspectives

manifestations, and information. Through this process, the worldview/ideology constantly changes to survive
by repeating the acts of repairing, restoring, and restructuring. It is arguable that the act and experience
of repairing would give the brain a more flexible and wide-ranging ability to adapt and apply things.
Compared to this, a closed-minded attitude that estranges nonverbal areas rigidifies the codes used in daily
life (ideology) and impairs our ability to adapt and apply, making us only able to react in automatic

ritualistic, and formalistic ways. In some cases, when one can no longer withstand the incursions of
nonverbal areas into one’ s worldview, one may end up in massive confusion, disintegrated and weakened

Moreover, the act of repairing not only prevents the disintegration of a system, but by directly coming into
contact with the nonverbal area, the outside, it is possible to self-verify one’ s limited, arbitrary
system. One can then more solidly (through semiotic conflict with the outside) redefine and reestablish
one’ s own system. As such, the act of repairing exists within the relationship between the essence of an
ever—changing phenomenon and the system of human words. At the same time, it is possible to claim that this
very act of repairing in this relationship formed the system of words/ideology and the current state of

humanity.

4. Semiotic analysis of repairing in folk customs

The previous section was a discussion of one’ s inner order. Here, I would like to discuss external order

and its repair.

Premodern household systems and communities dealt with a variety of calamities (disease, death, drought,
poor harvests) using, among other things, rituals to ward off misfortune. These rituals could be conducted
by individual households, which involved a small number of people, or they could be conducted on a
national-scale as goryoe (ceremonies to appease evil gods and the spirits of the dead). Calamities could not

be predicted, and the social order was constantly being undermined in dealing with them. In essence, this



was the repairing/revitalization of a system that had become confused, damaged, or weakened. It aligns with
the repairing/revision of individual values discussed above. In addition to rituals for these kinds of
unexpected events, I would also like to discuss festivals held regularly at the village or national level.
There are many festivals that write off everyday value standards for a time, then resurrect these value
standards and order from the chaos. They are considered to have a role in renewing and vitalizing the minds
of the people. They are the occasion where the primordial creation myth of villages and the nation is played
out symbolically by conducting ritualistic interactions with God and where the people re—experience and
vicariously experience the primordial creation of order. In other words, every system/order has something
like a creation myth that shows how today’ s order and society were born out of a disorderly state of chaos

and this is reproduced regularly in festivals. Festivals also incorporate prayers and gratitude for things
like bumper harvests and the prosperity of future generations. These wishes are thought to come true when
the social order established with God is in the correct rhythm. The regular holding of festivals is a way of
guaranteeing and re—acknowledging this. Festivals, primordial creation, and dealing with unexpected events
(rituals to ward off misfortune) can all be thought of similarly as relationships of exchange between chaos
(outside) and order, which means they share the same innate character as acts of repairing. If this is the
case, it is also possible to think of festivals and various rituals for warding off misfortune as the
socialization, conscientization, and self-prevention of the act of repairing. Furthermore, in closed systems
like premodern communities, there were probably acts of repairing such as regular festivals that acted as
the reproduction (copy) of primordial creation, and, as the reproduction (copy) of this, rituals to ward off
misfortune and daily acts of repairing. Rather than being realistic, this primordial creation was highly
psychological and philosophical. Only through restoration/regeneration, the actual acts of repair, could it
be experienced with skepticism. In folk customs, acts of repairing always sat very close to systems such as
individuals, households, communities, and countries. They were acts that coexisted with the semiotic
conflicts and interaction between order and the outside. Therefore, let us consider the act of repairing to
have two major significances: interaction with the outside and the redefinition of order. Let us think of it
as the system of the circulating circle that incorporates unknown areas just as they are and interacts with
the outside instead of aiming to create something new and hacking up the untouched outside to separate and
exclude. What conclusions can be drawn if we focus on the significance of acts of repair that are innate to
festivals and if we redefine things overall as the circle of a circulating system (Figure 1)? Order only
exists because there is an outside. It is no more than one part of the circle. Also, creation (the
structuring of a better order) is not the only thing that is central. It is relativized by destruction and
is just a part of the circle. This makes us aware that human life is precisely this circulating circle. The
expression of life’ s entirety in this circulating circle is the great meaning that is innate to the act of

repairing.

5. Psychological analysis of repairing

Why do people repair things? More importantly, why do people feel dissatisfied when something is imperfect?

The act of repairing always sets its course based on an image in the memory of the person concerned, an
image of completeness prior to the occurrence of damage or loss. When this image of completeness is lost or
uncertain, it proceeds to a deeper level of consciousness. The more distant and abstract a memory, the more
it starts to take on a philosophical trait. When this happens, we make contact with the depth of the
subconscious world through the act of repairing. If this contact is considered in place of the folk custom
of festivals mentioned above, it is essentially the interaction with the outside, or God. Holding festivals,

people eliminate daily values for a time and resurrect, from the chaos, order based on the myths exchanged



with God. This mythical order is the archetypical order that lies deep within each person concerned. At the
same time as experiencing myths and gods, people encounter the image that lies deep within themselves.
Jungian psychology has made various analyses of the archetypical images in the human subconscious and their
resemblance to the content of myths. In particular, myths about heroes who achieve order through fighting
primordial chaos are stories that vividly illustrate the growth of someone who succeeds in the process of
self-actualization, despite many hardships. The resurrection of community order overlaps with an
individual’ s self-psychological resurrection and reintegration. This is precisely how festivals and myths
survived in each person. In Jungian terms, when various troubles occur and the mind goes into decline, the
conscious mind submerges into the subconscious and becomes unstable. However, when it achieves reintegration
and resurrects, it shows a more overall maturity that embraces a deeper sense of the world. This corresponds
to the fact that order (cities, houses, rooms, gardens, and worldviews, and so on), which has repeated acts
of repairing for many years, has a flexible strength with a human—-like simplicity and complexity. This is
the result of interaction between order and the outside, as well as the conscious and the subconscious

which are inherent within the act of repairing. The act of repairing thus stirs up subconscious images. Made
up of these images, it brings the concerned person’ s mind into contact with the subconscious, and holds the

potential for the thing to be repaired to transform in a more human, more complete psychological way.

6. Circulating system

I have touched on the circle of circulation that is inherent in, and becomes actualized through, repairing

Here, I will focus on the circulation of objects and where art stands vis—a—vis the circle of circulation

The order that humans actualize creates a boundary (both psychologically and physically) between inside and
outside, and at the same time, it steals many things from nature outside (food, life force, land, trees,
etc.) in order to to exist. Order has been essentially gifted from nature, which lies outside, and has been
formed in a very delicate and shaky relationship. Here, there have always been routes through which we can
offer compensation or gifts of gratitude to the outside—offerings that are made in exchange for the many
blessings of nature. The exchange ritual of sacrifice maintained and guaranteed the relationship between
order and the outside. The circulation of offerings and blessings, as well as its regulation, is the very
definition of “culture” and is the essence of order. Therefore, human culture stems from this circulation

of exchange and was part of a reciprocally related system (Figure 2, Figure 3)

The outside, or God, gradually turned from something intangible into something tangible. As it was absorbed
by society as something tangible and became popularized, representations such as statues of deities

Buddhas, ikons, and temples came to be created. The economic sacrifice and the energy spent doing this is
considered an offering. Most notably in the West, when the outside world of God showed more of its real
existence and finally came into accord with order, worldly power and religious power came into alignment.
The circulating system became one of mere formalities, or broken, and the outside was rejected, shunned

Natural resources, human resources, and energy, which had existed as different kinds of blessings, were
seized as offerings for the worldly religious powers. Nature, or the outside, was shunned; it came to be
looked down upon as a place from which to extract things for the sale of public power, or order. The
one—directional flow of offerings concentrated blessings only in certain areas, such as royalty. Put simply

modern society distributes these blessings that have come to be concentrated only in certain areas and
simply expands, as much as possible, a wealthy and rational materialistic cultural order that has replaced
the order of the land of God. While we now have a greater number of people receiving these distributed
blessings, and the order has expanded, the overly concentrated and extreme extraction that happens is

devastating nature and colonies. The flow of the circle of circulation that we once had continues to be



lost. The roots of Western artwork go further than being in the circle of circulation. They are in the
equation: the current order = outside (the land of God), which annihilated the circle of circulation. Art
played a part in realistically realizing the land of God, in other words, an ideal world. In its
self-criticality, modernism/art freed itself of myths. It has made art and its significance vague and has
long jeopardized its existence. This is because, despite this apparent break with myth, modernism/art has
not escaped the context of its foundation being the conformity and coalescence of the land of God and
reality, and because it lacks a more straightforward kind of self-criticism about the origins and existence
of art itself. This is essentially to overlook the circle of circulation in terms of the wholeness of life
To revive art, we must scrap it and start anew, returning to the wholeness of life that is part of the
circle of circulation. The nature and desires of art, which were just a part of the circle of circulation,

must become the circle itself. It is actually important for the circle’ s entirety to be inherent in art

My hope is that this analysis of the act of repairing as opposed to the act of making will be able to act as

a clue.

As can be seen, the act of repairing is a metaphor for chaos/regeneration. It is deeply projected and
experienced in myths, the deep psyche, rituals such as festivals, sacrifice, and the cleansing of everyday
life. At first glance, the act of repairing seems to be passive and aimless. On the contrary, without
eliminating the outside, it actualizes the flow of circulation that interacts and absorbs, then positions
static order within the circle of circulation to generate fluctuation and vitality. It is the creativity
that cannot be seen in the act of making, and that embodies the wholeness of life that is innate and unique

to repairing

This text is the revision/correction to On repairing, which was published in 1991 for a solo exhibition, and

again in 1996 in Issue 1 of Ubusuna, the newsletter of the Ubusuna Art Research Society titled, Theory on

Repairing.
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